Picture within a Picture (Email Exchange 2005 Oct.)

Dear Dr. Wu Hung

| am a painter from Korea who works on chalkboard. Recently | read
your book "Double Screen". "The essence of the painting *Double
Screen , is the tension between image and medium. The image painted
on a screen always struggles to achieve its independence as an optical
illusion; a screen's frame always destroys such illusion and allows one
more screen to be painted on its surface. As a metapicture, the
Double Screen is not about the principle of duplication and repetition, but
the dialectical relationship between medium and image - each in an
effort to assert its primacy in order to produce the other."

Above paragraph helped me to find a way to juxtapose moving and
static image on the same surface. | am sending you two images
"Drinking Tea", and "Boy from Seoul" my recent work which deals with
the issue. Thank you for giving me an insight into my picture making.

Dear Ms. Kim

I'am glad that you found my work useful; and indeed in your work | can
see that you share my interest in spatial juxtaposition and interaction.
Thank you for sending me the two images. These are very interesting,
skilled works. Congratulations! Are you based in New York or Seoul?
| like your work and hope that we keep in touch.

Yours, Wu Hung

Dear Dr. Wu Hung

| am grateful for your encouraging compliment.

| am in New York now and will be staying here until spring.

Last few years | have been splitting my time between New York in the
winter and summer in Korea. My studio is not in Seoul but in the rural
area close to the DMZ, 3 hours drive from Seoul. It is an abandoned
school house with 4 classrooms. That location inspired me to work on
chalkboard and issues of dislocation. Shifting environment has its down
side but it keep me on my toes.

Sincerely, Myong Hi Kim
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Dr. Wu Hung: Professor of Art History, University of Chicago, Author of
"Double Screen", The University of Chicago Press, 1997
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