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The Wall 2018, mortar cement on steel structure, water pump unit, 90 x 600 x 800 cm., square:
U 4 A

ZEM Gimhongsok
1500 x 1500 cm.
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Is a wall something that is public? Even if a private individual built the wall, if the wall divides the



border between private and public land, then would only one side of the wall be public? Is a wall
built on private land not public? What are the conditions necessary for a public object to exist in
public space? Can we approach a wall in public space much like an object of public art? If we are

to turn the wall into public art, can we accept that wall as art?

When the artist was asked to install a work in Peace & Culture Square, he thought of a work that
would not look like public art but one with a narrative structure that the local people could fully
relate to. What immediately came to his mind was a wall. This is because walls do not look like
public artworks but are objects that have multiple texts. Moreover, faced with the words
Cheorwon city and DMZ, the author naturally thought of a metal fence. The metal fence reminded
him of the Korean War, leading also to thoughts of the state, Marxism, democracy, communism,
identity, evacuation, abduction, dispersion, separation, migration, sacrifice, and sadness. These

words and feelings are part of the collective memory and general understanding of Koreans.

The Wall symbolizes the border between inside and outside, between here and there. Walls
sometimes amplify and project our longing and imagination for an unknown world, and at other
times, appear to us as an interruption, alienation, or isolation, obstructing the path ahead of us.
The Berlin wall of East and West Germany of the past and the high and long wall of Korea's metal
fence along the 38 parallel are vestiges of geographically and physically ruptured pain caused by
political ideology. Many people hope that the wall, which symbolizes division, would disappear.

But some walls tend to become even more solid due to the weight of reality.

The Wall installed in Peace & Culture Square is nothing but a simple wall. It is just that the wall
divides North and South. You cannot see across as through a metal fence, as it blocks your field
of vision. Water flows down the surface of the wall. The water that flows down the wall comes
from a nearby stream. This wall was built because there are many people who feel sadness,
despair, and longing due to the division of North and South. The wall sheds tears for them, in
their place. The tears shed by this wall may be tears of healing, soothing and covering all of our
wounds. The quiet tears flowing down both sides of the wall are going to be tears that connect

North and South, here and there, and the one and the other into one.
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*Gimhongsok (born 1964, Korea) currently lives and works in Seoul. After graduating from Seoul

National University, Gim studied at the Kunstakademie Dusseldorf in Germany, under the

supervision of ‘Clause RinkeL His works unfold into four projects: "’Assimilated Differences,” ‘People

Objective,” "’Secondary Structure” L’and ’”Complete Imperfection.” "’Assimilated ’Differences‘” isa

project that reinterprets the system and texts of culture, politics, and society in general, paying \

attention to the concept of translation and borrowing vis-a-vis the Western world that occurs in
the modernization process of Asian countries. Since 2008, he has turned his attention to ’"middle

collaborators,” }found in the process of producing and exhibiting artworks, and has made the

ethical politics of the artist towards those people who assist or collaborate in the completion of

artworks into a key topic.

“Human Objective” ‘is a performance-centered work produced together _—

with the actors, docents, critics, and day laborers encountered in the production process of the

artwork. Through his current project ”‘Complete Imperfection,’ ‘he attends to the concepts and

functions arbitrarily created by “individuals” or minorities who are suspicious of existing systems,

perceptions, and societies completed by the ”’group." bim has had solo exhibitions at Red Cat

Gallery, Art Sonje Center, PLATEAU Samsung Museum, National Museum of Modern and
Contemporary Art, the 215 Century Museum of Contemporary Art, and has exhibited at the 50t
and 51 Venice Biennale, the 10 Istanbul Biennale, the 4, 6%, and 9*" Gwangju Biennale, the 10t
Lyon Biennial, the 15t Aichi Triennale, Los Angeles County Museum of Art (2009), ZKM (2011), Mori
Art Museum (2007, 2013), Hiroshima Museum of Art (2013), and the Guggenheim Museum, New
York (2017).

'CH2E 2 Assimilated Difference
AtE

PR

N

K

H#2HX" People Objective

-
:

:

>|-

A

T’d" Subsidiary Construction

Klaus Rinke 2

{ o2 ZBHWU1]:

) { W2 ZEHWU2]:

Difference TH+2

o2 Z3HWU3):

Subsidiary Construction 2=

Completed Imperfectness 22

\ i
\Y\ 2 EFHWUAJ:

o= Z8wus):

Difference

o {uilﬂ ZSHWU6]:

Collective In-betweeners

{2 zawur:

People Objective

o2 Z3HwWus]:

Completed Imperfectness

EE
{

“| |2 ZEHwWU9l:

The collective




E 278" Completed Imperfectness
212 X&' Collaborative In-betweeners
X[’ Ethical Politics

sto
cige]

| communal agreement

the collective



