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PEOPLE OBJECTIVE - Hourly Art
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-Elaborate diagrams for intended impossible completeness-A0,A1,A2,A3,A4, 2013

-DIN A series 2013
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Completed Imperfectness
-DIN A series 2013
-Elaborate diagrams for intended impossible completeness-A0,A1,A2,A3,A4, 2013
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"The landscape decorated by plastic bags that have been casually tossed
aside can be seen as a kind of a collaborative project by the public, where
the story of the material can change depending on an anonymous passerby.
For example, a person may decide to stuff the bag left on the street with a
soda bottle to throw it away - and thus the material's meaning and form will
be unexpectedly affected, allowing for a rich allegory to be created. Finally,
because there are no set guidelines for the use of plastic bags, its narrative

is spontaneous and can therefore be seen as a true agreement.”



