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| became interested in taking pictures of Eunpyeong
New Town wholly by coincidence. When | took my
photographs, | was just trying to take pictures and
show the places of contact and transition between
rural and urban areas. | never expected that they
would become historical records of things that have
since disappeared, records that evoke memories of
and nostalgia for a New Town area that no longer
exists. Even if | had thought that were a possibility,
| never would have thought it could occur until the
distant future.

In a way, the changes to the reality of the area have
changed the context of the photos, re-editing them
and changing their settings. In other words, the de-
velopmental vision—the civil engineering vision of
clearing out rurality and building apartments—went
far beyond my photographic vision.

My photos and other works were not supposed to
be historical documents. | had no intention of that

and no plan for that. Still, these photographs have

accidentally and unintentionally become documen-
tary photographs of New Town. Photo theorist John
Tagg claimed, “Photography as such has no iden-
tity.” | find this argument very persuasive.

Even in 2021, the development of New Town has not
ended. Although the construction of apartments in
Districts 1, 2, and 3 was completed long ago and
tenets have lived there for a long time, the Giza Vil-
lage—where a literature museum is scheduled to
be built—is still covered with thick arrowroot vines.
Eunpyeong New Town has been in development for
over 20 years, and it may remain in progress forever.

Regardless of the intention of the photographer,

photography is a messenger of reality and an aes-
thetic protagonist. | am standing behind the pro-
tagonist. | am called the “artist,” but | myself cannot
control or define the nature and direction of the
photography. Strangely, the documentary value of
the photos was strengthened even though | was
not consciously aware of the documenting. At the
same time, the aesthetics of each photo were also
strengthened. In other words, as Susan Sontag has
said, it has definitely been transformed into some-
thing “quite bearable.”

My photos always show me things that | have not
seen and tell me things that | cannot remember. The
photos taken in New Town are not just a supplement
to my memories; they are the memories themselves.
Human memories are fluid and are constantly be-
ing reconstructed, so they cannot be relied upon
for objective truth. However, even if subjectivity is
intentionally added to photos, the fact that light was
reflected into a camera does not change. Although
it is fragmented, it may still contain fragments of the
truth.

Perhaps it is because of these fragments that the
photos | have taken have meaning or value. Of
course, it depends on how one looks at it, but time
is also an important factor that changes the way one
looks at photos and the texture of one’s interpreta-
tion of them. Twenty years from now, the pictures of
Eunpyeong New Town will be transformed again.









