
My question is this: How do we want to characterize the building regulations in Korea 
in a way that it can give us a broader perspective on the Korean psyche? You 
mentioned when I met with you in Seoul that some countries (like England) have a 
much more dialogue-based collaborative approach to the application of building 
regulation. since building regulation is the real 'constraint' on Korean architects, it is 
not only important to characterize it as a constraint but also to hypothesize as to why 
such a constraint is of a particularly Korean character, which will be elaborated upon 
in the section about "opposing forces". The reason I entitled this section "History and 
Politics" is that I really feel this is the place to BROADEN the context, and examine 
the existence of these two forces (density and regulation) based on the history and 
psyche of Koreans. 

Now if, indeed, the fact that there are gray areas in regulation is something we want 
to give meaning to in terms of how Korean society operates (i.e. Koreans propensity 
to be in conflict, to bend the rules, to be willing to cheat and often feel justified in 
doing so, etc.). This can play a part in our description of the context Korean 
architects need to work with, as long as we can step outside of the strictly 
architecture-centered discussion and say some things that will help all observers of 
the exhibit understand why this is uniquely Korean.

In my research I can across something interesting about the Korean psyche and the 
concept of 'han' which I think I might be able to tie in to the exhibit: 

In short, 'han' is the sense of having been ``wronged'' by a superior agent. Naturally, the agent 

varies. Sometimes it is fate and fortune, sometimes it is the government, sometimes it is 

business, sometimes it is family roles, that exercise ``unjust'' power upon oneself.

Virtually all of Korea's institutions and persons are under the powerful influence of han. Virtually 

all of Koreans have a deep-seated sense of grief and grievance that they have been wronged by 

some very powerful agents of injustice.

The "opposing forces" section of the exhibit is the one section that gives us an 
opportunity to go outside the realm of architecture to provide context for everything 
else we are seeing. For now, it's important to me to know how we want to 
characterize the "constraints" (building regulations). If we call them strict and 
unyielding, we can link an architect's "creativity" to the way they "creatively" bend or 
get around the rules. This to me seems like the thrust of the whole exhibit.

I have not compared regulations of Korea with those of others rigorously. (Although I 

heard that UK does not have predetermined rules, whereas Netherland has 

meticulously prescribed rules). So I cannot talk about Korea’s regulations from cross-

cultural perspectives for this exhibition.



I can only say that there are paradoxes in rules in Korea; on the one hand it is very 

strict in the sense public offcials do not have much discretion for negotiation; but on 

the other hand there are gray areas that rules are changed by interest group. Yes, 

people bend or get around the rules.

You may be right ‘han’ is at the bottom of our hearts. And han was collectively

formed and turned into something different throughout war, colonization, rapid 

growth, and so forth…But these arguments are also for sociologist and 

anthropologists. 

I think we can imply socio-cultural roots. But it is right to talk about them through 

architecture and cities here at this exhibition. Does it make sense? I cannot not focus 

now. I need to go to sleep. It is 2:20am.

Best, Sung.


